The 82nd Annual Exhibition of the San 
Francisco Art Institute “is to exhibit the 
best and most vital of the various ap- 
proaches to art in the Bay Area in con- 
junction with the work of other parts of 
the country, and to provide an opportunity 
for unknown artists to have their work 
recognized.” (From the Bylaws of the Institute) 


San Francisco Museum of Art 
March 21 through April 21, 1963 


The Exhibition 


The 82nd Annual of the San Francisco Art Institute 
began to take shape in April, 1962, when a number of 
artists questioned the established policy of jurying the 
exhibitions by Eastern museum officials. The artists 
felt this policy to be a distortion of the exhibition’s 
basic presentation of the artists’ view of vital con- 
temporary art. 

Artists in the Bay Area also had noticed a change in 
the character of the art scene. There had been a great 
increase in opportunities to exhibit, and dealers and 
the economic forces they represent had begun to 
affect the locally traditional ways in which art met its 
public. The channels had been primarily institutional 
—the Institute’s Annual and large group and one-man 
shows organized by the museums. Even the most es- 
tablished artist had been willing to risk jury rejection, 
because through taking this risk he could reach an 
important audience. But, by 1962, many established 
artists had found in commercial galleries a less risky 
and more financially fruitful channel to the public. 
The increasing financial rewards offered the artist by 
commercial galleries in comparison to the relatively 
diminishing one offered by prize funds in competitive 
exhibitions has proved a growing handicap for these 
exhibitions all over the United States. Artistic value has 
little relation to monetary value. But to attract the lead- 
ing artists, competitive exhibitions in America have 
been caught in a race to offer the largest prize fund. 


The Institute’s Artists’ Council, which is specifically 
charged with organization of the Annual, felt that all 
these problems must be met by taking immediate 
action, and so in mid-1962 it announced a dramatically 
revised plan for the 1963 and 1964 exhibitions. Taking 
account of the increase in local opportunities to ex- 
hibit, it combined all media into one major exhibition 
in 1963, and related this combined exhibition to the 
1964 Annual in terms of cash awards. 

The jury for the 1963 Annual is composed of ten Bay 
Area artists, including painters, sculptors and print- 
makers in the same proportion as they are represented 
in the three hundred artist members of the Institute. 
The jurors were proposed by the artist membership to 
the Artists’ Council, which made the final selection of 
the jury. Each juror was also invited to exhibit one work 
jury-free. 

The jury invited twenty-four well-known Bay Area artists 
to exhibit jury-free. The work of these artists, along with 
the jurors’ own work, served as a core around which 
the jury built the exhibition from the work submitted. 
Entries to the 1963 Annual were submitted by nearly 
two thousand artists. About five hundred of these came 
from outside the San Francisco Bay Area; the re- 
mainder were local. The jury spent two entire days 
selecting the exhibition. First a screening process was 
conducted in which the jurors viewed and voted on 
each entry. Three votes from members of the jury 


qualified the work for possible inclusion in the show. 
The first jurying eliminated about three-quarters of the 
total work submitted. The remaining five hundred works 
were viewed and voted on a second time. For the sec- 
ond examination and jurying, a majority of six votes 
was needed for acceptance in the exhibition. All pieces 
receiving a tie vote were set aside and considered for 
a third time by the jury. 

From the total submissions, the jury chose seventy- 
three works in the media of painting, sculpture, print- 
making, construction, collage, drawing and watercolor. 
This total, plus the number of invited works and those 
of the jurors, brought the total number of pieces in the 
Annual to one hundred and eight. Of the seventy-three 
works selected by the jury, two-thirds were from the 
San Francisco Bay Area, and one-third were from 
outside the area. Of the artists represented in the 
exhibition, many have well established national and 
international reputations, some have received local 
recognition, and others are exhibiting for the first time 
in a major show. 

Prizes for the 1963 Annual are in the form of invitations 
to twenty artists to show up to five works apiece in the 
1964 Annual, which will only include these works. The 
same ten-man jury will make this selection, eliminating 
their own works as ineligible. The Institute is combin- 
ing its prize fund for the two-year period. It will be 


awarded in the 1964 Annual by a single juror from 
outside the San Francisco Bay Area. 

The Ford Foundation is including the 82nd Annual in 
its plan for the purchase of American Art. A three-man 
jury of artists has been selected to recommend pur- 
chases from the exhibition for consideration by the 
Ford Foundation. These jurors are printmaker Misch 
Kohn; sculptor Julius Schmidt and painter Esteban 
Vicente. The Foundation’s decision on their recom- 
mendations will be announced during the course of 
the exhibition. 


The Jury 


Jeremy Anderson, sculptor, was one of five finalists in 
San Francisco’s Golden Gateway competition. Recent 
exhibitions include Fifty California Artists at the Whit- 
ney Museum, the Dallas Museum for Contemporary 
Arts, the S.F. Museum of Art, and one-man shows at 
the Dilexi Galleries in San Francisco and Los Angeles. 
He is a faculty member of the College of the Institute. 


Joel Barletta, painter, has shown in group exhibitions 
in New York and on the West Coast. He has had one- 
man shows at the 6 Gallery, San Francisco and the 
Dilexi Galleries in Los Angeles and San Francisco. 


Dennis Beall, printmaker, has shown his work in over 
35 national exhibitions and in the 1961 Triennial Exhi- 
bition of Color Graphics, Grenchen, Switzerland. He 
has won a number of awards and his prints have been 
acquired by the Library of Congress and the Philadel- 
phia Free Library. He is curator of the Achenbach 
Foundation for Graphic Arts at the California Palace 
of the Legion of Honor. 


Roy De Forest is the winner of the Institute’s 1962 
Nealie Sullivan Award. His work has been exhibited in 
Fifty California Artists at the Whitney Museum, the Sao 
Paulo Biennial, the Martha Jackson Gallery, NYC. One- 
man shows include the S.F. Art Institute, and the Dilexi 
Galleries in San Francisco and Los Angeles. 


Frank Lobdell, painter, won the Institute’s 1960 Nealie 
Sullivan Award. His work has been presented in one- 
man shows at the de Young Museum; Martha Jackson 
Gallery, NYC; and the Ferus Gallery, LA; it was included 
in Fifty California Artists at the Whitney Museum. He is 
a faculty member of the College of the Institute. 


Nathan Oliveira, painter and printmaker, was one of 
five American painters to win awards at the 1960 Gug- 
genheim International. He has exhibited in “Image of 
Man” and “Recent Painting USA: The Figure” at the 
Museum of Modern Art, NYC; the Paris First Biennale; 
the Art Institute of Chicago 63rd Annual of American 
Art; Fifty California Artists at the Whitney Museum. He 
is a faculty member of the College of the Institute. 


Nell Sinton, painter, has had one-man shows at the 
S.F. Museum of Art and the Bolles galleries, SF and 
NYC. Her work has been included in group exhibitions 
at the Denver Museum, the de Young Museum, the 
California Palace of the Legion of Honor and Staempfli 
Gallery, NYC. She is a member of the San Francisco 
Art Commission. 


Peter Voulkos, sculptor, recently won a $4000 compe- 
tition for a bronze sculpture. He has exhibited widely 
throughout the world, winning numerous awards in 
painting, sculpture and ceramics. His work is in many 
collections, including those of the Museum of Modern 
Art, the Baltimore Museum and the Smithsonian Insti- 
tution. He is a faculty member of the University of Cali- 
fornia, Berkeley. 


Julius Wasserstein, painter and printmaker, won the 


Institute’s Nealie Sullivan Award in 1961. He has been 
a prizewinner in the Winter Invitational of the California 
Palace of the Legion of Honor, and the Institute’s An- 
nual at the S.F. Museum of Art. His work was presented 
in Fifty California Artists at the Whitney Museum and in 
one-man shows at the Rose Rabow and Dilexi Galleries. 


Wilfrid Zogbaum, sculptor, is a New Yorker now work- 
ing in San Francisco and teaching at the University of 
California, Berkeley. Recent exhibitions include one- 
man shows at the Staempfli Gallery, New York; Obelisk 
Gallery, Washington, D.C.; and Dilexi Gallery, San Fran- 
cisco. His work has been shown in exhibitions at the 
Chicago Art Institute, Carnegie International, Whitney 
Museum, Galleria Civica D’Arte Moderna, Turino, Italy; 
and “American Art Since 1950,” Seattle World’s Fair. 
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Arlo Acton 

San Francisco, California 
UNTITLED 

hardwoods, $1,500 


Jeremy Anderson 

Mill Valley, California 
ALTAR 

redwood, $3,000 
Courtesy Dilexi Gallery, SF 


Oliver Andrews 

Santa Monica, California 
KNOWER OF OWLNESS 
stoneware, $550 


Jerrold Ballaine 

Port Townsend, Washington 
SEATED FIGURE 

oil, $600 


Joel Barletta 

San Francisco, California 
UNTITLED 

oil, $800 

Courtesy Dilexi Gallery, SF 


Dennis Beall 
San Anselmo, California 
COMMPATTERN = 4-SCORE 
color etching, $50 


Catalog of the Exhibition 


Bruce Beasley 
Oakland, California 
SATYRIASIS 

cast aluminum, $600 


Paul Binai 

Lafayette, Indiana 

PORTRAIT OF TOT! DAL MONTI 
oil, NFS 


Elmer Bischoff 

Berkeley, California 

FIGURE WITH OCEAN 

Oil 

Courtesy Staempfli Gallery, NYC 


Roger Bolomey 

Oakland, California 

UNTITLED 

polyurethane, $1,200 

Courtesy Architectural Art Services, SF 


Bruce M. Breckenridge 
Berkeley, California 
NOODLING AT JIMMY'S 
oil, $425 


Helen Breger 

San Francisco, California 
THE BEACH 

etching, $45 


Joan Brown 

San Francisco, California 
MARILYN (MIEM FOR SHORT) 
oil, $1,200 


Ray Brown 

Los Angeles, California 

SEATED WOMAN AND SEATED WOMAN 
oil, $750 


Bruce Conner 
Wichita, Kansas 

ASK TUCKER, 1962 
assemblage, $750 
Courtesy Ferus Gallery, LA 


Gordon Cook 

San Francisco, California 
HEADLAND 
etching-engraving, $50 


Jay De Feo 

San Francisco, California 
DR. JAZZ, 1959 

oil on paper, $3,500 
Courtesy Ferus Gallery, LA 


Roy De Forest 
Richmond, California 
FRERE JACQUES 
polymer paint, $600 
Courtesy Dilexi Gallery, SF 
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Tony DeLap 

San Francisco, California 

THE LAST GREAT BUFFALO HUNT 
collage, $300 


Arthur Deshaies 
Norton, Massachusetts 


CYCLE OF A LARGE SEA: UNBEING MYSELF 
JANUARY 23, 1961 


plaster engraving, $125 


Stephen DeStaebler 
Berkeley, California 
UNTITLED 

bronze, $1,200 


Richard Diebenkorn 
Berkeley, California 
EVE WITH MIRROR 
oil, NFS 


James Budd Dixon 

San Francisco, California 
UNTITLED '62 

oil, $1,200 


Robert Downs 

Los Angeles, California 
AMERICAN ANGEL 

oil, $850 

Courtesy Everett Ellin Gallery, LA 


Don Dudley 


La Jolla, California 
CUBA SI! #1 


oil, $750 


Charles Griffin Farr 


San Francisco, California 
INTERIOR WITH STILL LIFE 


oil, $1,200 


Bella Tabak Feldman 
Palo Alto, California 
MOUNTED BUG 

castalum and steel, $750 


Llyn Foulkes 

Los Angeles, California 
FLANDERS 

oil and collage, $1,200 
Courtesy Dilexi, LA 


Charles Frazier 

Los Angeles, California 
SANCTUARY 

bronze, $600 

Courtesy Everett Ellin Gallery, LA 


Michael Frimkess 
Berkeley, California 
HOOKER #1 

bronze, $2,500 


William Geis 

San Francisco, California 
UNTITLED 

plaster and paint, $600 


David R. Getz 

San Francisco, California 

MEN HAVE BEEN EATEN BY SHARKS 
oil, $575 


Tio Giambruni 
Berkeley, California 
LAND TRAVELLER 
bronze, $900 


Matt Glavin 
Berkeley, California 
PAVANE 

oil (collage), $400 


Dana Goldman 

Los Angeles, California 
THOR (IN MEMORIAM) 
etching, $50 


Sidney Gordin 

San Francisco, California 
#75 - 61 

welded steel, $600 
Courtesy Dilexi Gallery, SF 


Richard Graf 

Oakland, California 

“OF LOVE AND DEATH ETC.” 
lithograph, $40 


Louis Guttierrez 
Pittsburg, California 
LIGHT ON DARK 
collage, $300 


Lloyd J. Hamrol 

Los Angeles, California 
STRANGE FRUIT 

welded steel and iron, $200 


Julius Hatofsky 

San Francisco, California 
JONAH 

oil, $2,500 


Wally Hedrick 

San Francisco, California 
LIFE WHEEL 

oil, $3,000 


Mel Henderson 
Oakland, California 
THE FOURTH MACHINE 
wood, $800 


Paul Horiuchi 
Seattle, Washington 
WORK #7 - 61 
collage, $2,000 


Robert B. Howard 

San Francisco, California 
NAPA NAPA 

sculpture, $6,000 


Cornelia Schulz Hudson 
Bolinas, California 
DRAWING 

black enamel, $75 


Robert H. Hudson 
Bolinas, California 
FLY BY 

steel, $1,000 


John L. thle 

Mill Valley, California 
AN ABYSS FOR THE BIRDS 
etching, $60 


Joan Jacobs 

Los Angeles, California 

RIPE U.S.A. 

oil on aluminum, $750 
Courtesy Everett Ellin Gallery, LA 
Rodger Jacobsen 

San Rafael, California 
UNTITLED 

steel, $400 


Jack Jefferson 

San Francisco, California 
EMBARCADERO #3 

oil, $1,000 


W. P. Jennerjahn 

Garden City, New York 
YELLOW SUNRISE OVER SNOW 
oil, $750 


Jerome Johnson 
Berkeley, California 
STRANGE MEADOW LARK 
welded steel, $850 


Robert C. Jones 


Seattle, Washington 
BODY LANDSCAPE 

oil, $750 

Robert Kingsbury 

San Francisco, California 
LION 

redwood, $2,340 

Gerd Koch 

Ojai, California 

HIGH SPRING NO. 3 

oil, $1,000 

Courtesy Esther Robles Gallery, LA 


Harry M. Leippe 
Las Vegas, New Mexico 


TEMPLE OF IMMORTAL LONGINGS II 


cast iron, $600 


Alvin Light 

San Francisco, California 
JULY 1961 (UNTITLED) 
hardwoods, $800 

Courtesy of Jack Jefferson 


Frank Lobdell 

San Francisco, California 
UNTITLED 

oil, NFS 


Robert Loberg 
Berkeley, California 
PAINTING #17 

oil and collage, $900 


Seymour Locks 

San Francisco, California 
THE GREAT WHITE MUSHROOM 
sculpture, $350 


Don Longuevan 

San Francisco, California 
UNTITLED 

steel, $300 


David Lynn 
Canyon, California 
UNTITLED 

cast bronze, NFS 


Gardiner McCauley 
Berkeley, California 
PASSAGE 
oil, $200 
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James McGarrell 

Beverly Hills, California 

BATHERS 

oil, $2,000 

Courtesy Frank Perls Gallery, Beverly Hills 


Richard McLean 
Oakiand, California 
OFFERING 

oil, $250 


Michael McMillan 

San Francisco, California 
UNTITLED 

oil, $300 


Alden Mason 

Seattle, Washington 
INTRUDER IN A ROMAN BATH 
oil, $400 


James Massey 

Moss Beach, California 
UNTITLED 

oil, $750 


James Melchert 

Berkeley, California 

S.W.F.M. 

aluminum, lead and wood, $500.00 


Leatrice Angel Mikkelsen 

San Francisco, California 

CURIOUSER AND CURIOUSER RIPPLED REQUIEM 
oil, $110 


George Miyasaki 
Berkeley, California 
DAP 

oil, $700 


Manuel! Neri 

San Francisco, California 
A COUPLE 

mixed media, $700 


Win Ng 

San Francisco, California 
FOREVER 

clay, $2,800 


Thom O’Connor 
Voorheesville, New York 
LATE SNOW 

lithograph, $60 


Nathan Oliveira 

Piedmont, California 

HEAD 

drawing (charcoal and pencil), $350 


John O'Reilly 
Worcester, Massachusetts 
EPITHALAMIUM 
collage, NFS 


Harold Paris 
Berkeley, California 


PORTRAIT OF DR. GACHET AFTER V.V.G. 


(TO HERSCHEL CHIPP) 
bronze, $3,000 


Richard Pervier 

Muir Beach, California 
CIRCUS TODAY 

ink, crayon and collage, $125 


Norman Peterson 

San Francisco, California 
THINKING “‘KAA-ATSU"’! 
steel, $260 


Deborah Remington 

San Francisco, California 
WINTER-SIXTY-THREE 

oil, $650 

Courtesy Dilexi Gallery, SF 


Charles R. Ross 

San Francisco, California 
REMNANT 2 

wood and metal construction, $600 
Courtesy Dilexi Gallery, SF 


Victor Royer 

Berkeley, California 

WARRIOR #8 

brass, silver solder nickel plate, $250 


Felix Ruvolo 
Berkeley, California 
“MARY HAD A LITTLE —"" 
oil, $2,500 


Ben Sakoguchi 

Los Angeles, California 
THE BRIDE 

color intaglio, $50 


Fred Sauls 

Oakland, California 
BANG WENT SEPTEMBER 
welded, $500 


Louis Siegriest 

Oakland, California 
FOR-BIDDING DESERT 
mixed media, $1,000 


Julie Simmonds 
Oakland, California 

UNTITLED 

mixed (lithograph and serigraph), $25 


David Simpson 

Point Richmond, California 
RED/PURPLE CENTER 

oil, $1,200 

Courtesy David Cole Gallery 


Nell Sinton 

San Francisco, California 
THE FROG PRINCE 

oil, $600 


John S. Slorp 
Oakland, California 
UNTITLED 
lithograph, $95 


Hassel Smith 
Sebastopol, California 
THE ALL-AMERICAN GIRL 
oil, $1,800 

Courtesy Dilexi Gallery, SF 


Vic Smith 

Los Angeles, California 
THE LOBSTER 

oil and oil pastel, $750 
Courtesy Comara Gallery, LA 


Francois Stahly 

San Francisco, California 
LICORNE 

bronze, $2,000 

Courtesy Architectural Art Services, SF 


Ed Storms 
Fort Worth, Texas 
MATADOR 

bronze, $150 


James Suzuki 

Berkeley, California 
YOJINBO 

oil, $1,700 

Courtesy Graham Gallery, NY 


Sam Tchakalian 

San Francisco, California 
BEETLE-NUTS 

oil, $1,500 

Courtesy Dilexi Gallery, SF 


Peter V. Teneau 
San Jose, California 
PREGNANT MASS 
cast bronze, $500 


Patrick Tidd 

Berkeley, California 
ELLIPTICAL CONFRONTATION 
oil, $450 


Peter H. Voulkos 
Berkeley, California 
HONK 

bronze, $4,000 


F. Vredaparis 
Berkeley, California 
VISIT TO BOMARZO 
bronze, $250 


Julius Wasserstein 
San Francisco, California 
PAINTSCAPE - COUNTRY #16 
oil, $550 

Courtesy Dilexi Gallery, SF 
James Weeks 

San Francisco, California 
#1, 1963 

oil 

Courtesy Poindexter Gallery, NY 
Dianne Weiss 

Seattle, Washington 

THE WALL 

collagraph, $65 


William T. Wiley 

Mill Valley, California 
UNTITLED 

oil, $800 


Morris Yarowski 

Mill Valley, California 
MACHINE AND TARGET 
oil, $450 


Robert Yelland 
Oakland, California 
LANDSCAPE 

oil, NFS 


Wilfrid M. Zogbaum 

San Francisco, California 
THE HORNS 

steel and bronze, $1,800 


Santos Zuniga 

Canoga Park, California 
OLITAN 

welded steel, NFS 


The San Francisco Art Institute 


The Institute is an organization of artists and patrons 
of art. Its stated aim is to foster the fine arts and their 
appreciation in the community. The Institute sponsors 
many activities, among them being an art college for 
the training of future artists and an ‘“‘Art Bank”’ for the 
presentation of work by mature artists. The Annual 
exhibitions are presented in cooperation with the San 
Francisco Museum of Art. These exhibitions are dif- 
ferent from open, juried exhibitions presented by many 
art institutions in other parts of the country because 
their goals, policies and methods are determined in 
large part by practicing professional artists—the artist 
members of the Institute. The jury is selected under 
the guidance of these artist members working through 
their elected Artists’ Council and always reflects in its 
composition their concepts of what are the significant 
forces in contemporary art. 


Officers of the Board of Trustees 
Charles Russell, Chairman 

Peter Folger, First Vice-Chairman 

Mrs. Cabot Brown, Second Vice-Chairman 
Mrs. Joseph Bransten, Secretary 

William W. Crocker, Treasurer 


Officers of the Women’s Auxiliary 
Mrs. Paul Wattis, Chairman 

Mrs. Arthur Dunne, Vice-Chairman 
Mrs. David Taylor, Secretary 

Mrs. William Kent Ill, Treasurer 


Officers of the Artists’ Council 
Roy De Forest, Chairman 
Dennis Beall, Vice-Chairman 
Richard Graf, Secretary 
Gertrude Murphy, Treasurer 


Members of the Annuals Committee 
Ruth Armer, Chairman 

Joel Barletta 
Tony DeLap 
Glenn Wessels 


The San Francisco Museum of Art 


Officers of the Board of Trustees 
William W. Crocker, Chairman 
Moses Lasky, President 

Mrs. Walter A. Haas, Vice President 
William M. Roth, Vice President 
Robert C. Harris, Secretary 
Edmund W. Nash, Treasurer 


Officers of the Women’s Board 

Mrs. E. Morris Cox, President 

Mrs. Francis V. Keesling, Jr., 1st Vice President 
Mrs. Arthur Dunne, 2nd Vice President 

Mrs. Paul Wattis, Secretary 

Mrs. Elliott McAllister, Treasurer 


The San Francisco Museum of Art 
McAllister Street at Van Ness Avenue 
San Francisco 2, California 
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